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IInn  22000044  vviissuuaall  aarrtt iisstt  aanndd  ff ii llmmmmaakkeerr    CChhrriissttiiaann  BBeerrmmuuddeezz  iinniitt iiaatteedd  tthhee  llaannddssccaappee  iinntteerrvveenn--
tt iioonn  pprroojjeecctt  sseerr iieess  EEmmeerrggiinngg    HHoorriizzoonnss bbyy  ttrraannssffoorrmmiinngg  hhiiss  hhoouussee  iinnttoo  aa  ggiiaanntt  ““ppoollkkaaggrr iiss””
bbyy  ppaaiinnttiinngg  hhiiss  hhoouussee  iinn  ssttrriippeedd  ccoolloouurrss  ooff  ffuucchhssiiaa  aanndd  wwhhiittee,,  --  tthhiiss  ttoo  ccrreeaattee  aa  ddeebbaattee
aanndd  aa  ppoossssiibbllee  rreessppoonnssee  aammoonngg  hhiiss  nneeiigghhbboouurrss..    
PPoollkkaaggrr iisshhuusseett  wwaass  ddooccuummeenntteedd  iinn  aa  sshhoorrtt  ff ii llmm  pprreemmiieerreedd  aatt  HHøøssttuuttsstt ii ll ll iinnggeenn  22000066  aanndd
llaatteerr  eeaarrnneedd  tthhee  MMaaiinn  PPrriizzee  aatt  tthhee  55tthh     IIbbeerroo--AAmmeerriiccaann  DDiiggiittaall  AArrtt  BBiieennnnaallee  iinn  22000077..    
BByy  tthheenn  BBeerrmmuuddeezz  wwaass  wweell ll   iinnttoo    ddeevveellooppiinngg  tthhee  sseeccoonndd  pprroojjeecctt  ooff  tthhee    sseerr iieess;;  HHaannggiinngg
GGaarrddeennss aass  pprreesseenntteedd  iinn  tthhee  ttwwoo  eexxhhiibbiitt iioonnss  TThhee  mmaammmmootthh  aanndd  tthhee  bbeeee aatt  OOsslloo  MMuusseeuumm,,
aavvddeell iinngg  BByymmuusseeeett  aanndd  BBaabbyylloonn  HHeeiigghhttss aatt  RROOMM  ffoorr  KKuunnsstt  oogg  AArrkkiitteekkttuurr..  

OOnn  tthhee  bbaacckkggrroouunndd  ffoorr  HHaannggiinngg  GGaarrddeennss,,  
iinn  tthhee  aarrtt iisstt ’’ss  oowwnn  wwoorrddss::

Six kilometers east of Oslo’s centre, crowning the hills between Groruddalen
and Østmarka, rests Tveita Borettslag, one of the largest structures located in
the Alna valley. It is a complex of 819 flats divided into three 13-storey tower
blocks planned alongside with a shopping centre, schools, entertainment
 facilities, and linked to the subway system. Over the years, the buildings have
 become an icon of Norwegian suburbia, as much as a visual flag of east Oslo.

Tveita Borettslag is one clear example in Norway of what became infamously
known as ‘brutalism’ in architecture. Built towards the end of the 60s, the
building has been modified over the years. Plain concrete was not early
 settlers’ taste. Then the building was painted in a yellowish-white tone. The
 original verandas, having a piece of horizontal wood, were painted ‘hytte’
brown and later substituted, by those who could afford it by iron ornaments,
whose design is a reminiscent of Norse motives. 

All those modifications haven’t been properly documented; they still belong
to the realm of oral tradition. Presumably, the Norwegianization of the
 building was clearly intended already in the original  structure, as the
 concrete facade was designed to mimic the panel structure one can find
everywhere in Scandinavia. There are some publications about the building,
but mostly in colloquial terms.  Amazingly, some of the pioneers who moved
to Tveita in 1967 still live there, but this is not what ‘Hanging Gardens’ is
about. This  project is not about the history of this building, neither a study
case of Norway’s suburbia. 

My interest is how the landscape, understood as a social construction,
changes over time, just as the society where it is located. I’m working from
an artist’s perspective, meaning a subjective version that allows me to use
elements from architecture, biology, history and other fields. Based on the
same recipe that was used to approach my previous project ‘Polka gris -
huset’ (2004-2006) where the film ‘Dear Neighbor’ documented the
 outcome of painting a house not far from Tveita in fuchsia and white stripes. 

‘Hanging Gardens’ (2006-2008) as an art-project presents its results in the film ‘The mammoth and the bee’ - a film about reading a
building, its context and the society that created it. The film’s mood is gloomy and not as cheerful as in ‘Dear Neighbor’. Working in
Tveita and not in a single house is another reality. At first hand it might feel as a failed enterprise, it being art and not urbanism, a
 project that never had as a goal to prompt a change, or bring forward answers to people who never ask for them and who probably
enjoy living there. 

Nevertheless, the project ends with an open proposal in the form of a gift. Nine
seed packages, handpicked and brought from Mexico by Bermudez, hope to
reach 1% of Tveita’s balconies. An open letter was sent to all Tveita Borettslag
dwellers inviting them to the exhibition at Oslo Bymuseum, where those who
wish, can pick their favourite plant and start “The one percent high altitude
 gardening society” (Den 1% Høydehageforening)

If they ever existed, the hanging gardens were located in Babylon about 600 BC.
The same place where after the great flood, man emigrated from the East,
 settled and started building the greatest tower. While on their way to heaven,
languages got confused and having failed in their attempt, man scattered
throughout the earth. For mankind, having well-intended and common goals will
not be enough, when incapable of agreeing on the words to be used first. The
pursuit of the highest level; as in the case of modernism or the garden city, is
doomed to become a failed utopia by the tower’s legacy. 

Babylon was condemned, but its tower became a praise to the unfinished, a
monument to the impossibility of the total achievement. There are 819
 apartments in Tveita Borettslag created under the premises of social democracy,
where all of them have access to a balcony. All of them regulated under a
 common set of rules where colours can’t be changed, clothes can’t be hung,
birds can’t be fed.  Although from the distance all the balconies might look
 identical, not two of them are alike. 

‘Hanging Gardens’ is the second chapter of Emerging Horizons (2004-2010) a greater art project about change and landscape. 
The project started with ’Polkagrishuset’ (2006). Emerging Horizons third and final project will be accomplished by 2010.

‘Hanging Gardens’ consisted of the exhibition ‘Babylon Heights’ at RROOMM  ffoorr  KKuunnsstt  oogg  AArrkkiitteekkttuurr (28.02-06.04 2008) and ‘The mammoth and the bee’ at Oslo
Bymuseum (04.2008-2009) with the support of DDuu  ssttoorree  vveerrddeenn!! ‘Hanging Gardens’ is supported by: 
NNoorrsskk  kkuullttuurrrråådd  og BBii ll lleeddkkuunnssttnneerrnneess  VVeeddeerrllaaggssffoonndd.

More information: wwwwww..zzaannaatteeffii llmmss..ccoomm
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